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Yinka Shonibare CBE

A contemporary visual artist born in 1962 in London, Shonibare spent his younger days in Lagos, Nigeria from the age
of three. He returned to London at seventeen to study Fine Art at Byam Shaw School of Art, and then Science of Art
and Philosophy at Goldsmiths College, where he received his MFA. He exhibited his work in the Sensation exhibition
held at Royal Academy of Arts and gained people’s attention as one of the Young British Artists (YBAs). He later partici-
pated in Documenta 11 in Kassel, Germany in 2002 and was nominated for the Turner Prize in 2004. He also exhibited
in Venice Biennale in 2001, 2007 and 2016. He was awarded an MBE (Member of the Most Excellent Order of the
British Empire) in 2005 and a CBE (Commander of the Order of the British Empire) in 2019. Based on thoughts of
post-colonialism and feminism and using “African Prints”, Shonibare creates works that cut their way through the
structure of society and the history from the colonial era to the present day. His very first solo exhibition in Japan, Yinka
Shonibare CBE: Flower Power, was held at the Fukuoka Art Museum in 2019.

Yinka Shonibare CBE, 2014 Photo: RA Marcus Leith
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Yinka Shonibare CBE, Woman Shooting Cherry Blossoms
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We held the very first solo exhibition in Japan by Yinka Shonibare CBE, who is based in the
United Kingdom and active worldwide, in celebration of the Fukuoka Art Museum’s grand
reopening in the spring of 2019. Woman Shooting Cherry Blossoms, a commissioned work for
the museum that had its world premiere at the exhibition, is Shonibare’s very first piece on a
Japanese theme and was created to celebrate the museum’s reopening during the cherry
blossom season. The museum acquired this commemorative piece of art in 2019.
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Yinka Shonibare CBE
Woman Shooting Cherry Blossoms
2019

mannequin, dutch wax printed cotton, globe, steel, brass, zamak, wood, resin, silk

A woman with a globe for her head shoots a rifle, but out of its muzzle emerge cherry blossoms in full bloom.

The colorful textiles used for the piece are known as “African Prints” and are also one of Shonibare’s trademarks.
These fabrics were originally imitations of Javanese batik and were manufactured in Britain and the Netherlands. They
were later exported to West Africa from the late 19" century to the early 20" century and accepted by the local people,
eventually becoming the textiles in their present form. For Shonibare, whose roots are in the former British colony of
Nigeria, the textiles question the stereotypical image of “African-ness” that was demanded by the Western world, and
became a medium to show a mixture of rich cultures as well as the issues of hierarchy and disparity that continue to
this day.

The dress made of “African Prints” featured in this piece is in the style of Edwardian Britain, the era that influenced
the Western-style clothing of the Meiji-era (1868-1912) in Japan. The slender woman wearing a dress could be
described as an image of Meiji Japan, which undertook a Europeanization policy to compete with the Western powers.
It could be said this piece’s use of hybrid cherry blossoms connoting diversity, being shot from the woman'’s rifle
displays Shonibare’s intention to create a past which could never have happened and a new future.

Shonibare also explained that he created this work paying attention to women’s empowerment. On the globe replac-
ing the mannequin’s head, he has inscribed the names of female activists who fought inequality and contributed to the
acquisition of women’s rights from the 19" century to the present day. In the location of Japan for example, the names
of Japanese activists such as Kato Shizue, Ichikawa Fusae, Tanaka Mitsu and Ueno Chizuko can be found. It could be
said that the cherry blossoms, which seem to be a lump of energy emerging from the muzzle, are a power for creation
and imagination rather than for destruction. The history of the women who have continued fighting in society was
something Shonibare, who is black, physically impaired and has continued his art activities while fighting oppression,
could sympathize with. Couldn’t this piece of art be interpreted as telling us that we can innovate our society if we come

together?
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